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" / was a Viking old!" Mary A. Hallock. 

" By the wild Baltic's strand, 
J, with my childish hand, 

Tamed 'the gerfalcon" .... do. 

" Oft to his frozen lair 

Tracked I the grisly bear " . do. 

" Many the souls that sped, 
Many the hearts that hied, 

By our stern orders " do, 

" Many a wassail-bout 

Wore the long Winter out" . . . . do. 



" Once as I told in glee 
Tales of the stormy sea, 
Soft eyes did gaze on me " 

" I wooed the blue-eyed maid, 
• • • • 

And in the forest's shade 
Our vows were plighted " . 

" Loud sang the minstrels all, 
Chanting his glory " . 

" While the brown ale be quaffed, 
Loud then the champion laughed' 

" Should not the dove so white 
Follow the sea-mew's fight?" 

" On the white sea-strand, 
Waving his armed band, 
Saw we old Hildebrand, 
With twenty horsemen" 

" So that our foe we saw 

Laugh as be bailed us " . 

" Mid-ships with iron keel 
Struck we her ribs of steel" . 

" So toward the open main 
• • • • 
Bore I the maiden" . 

" Cloud-like we saw the shore 
Stretching to leeward" . 



Mary A. Hallock. 



do. 



do. 
do. 
do. 

do. 
do. 
do. 

do. 
do. 



" Time dried the maiden's tears ; 
She bad forgot ber fears, 
Sbe was a mother" 



Mary A. Hallocic. 



" In tbe vast forest bere % 
Clad in my warlike gear, 
Fell I upon my spear " 



do. 



[The emblematical border to the last stanza is drawn by Miss Hallock; the other 
borders and the vignettes and illustrated half-title are by L. S. Ipsen. 
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This Ballad was suggested to me while riding on the sea- 
shore at Newport. A year or two previous a skeleton had 
been dug up at Fall River, clad in broken and corroded armor ; 
and the idea occurred to me of connecting it with the Round 
T\)wer at Newport, generally known hitherto as the Old Wind- 
mill, though now claimed by the Danes as a work of their early 
ancestors. Professor Rafn, in the Mkmoires de la Sociiti Roy ale 
des Jntiquaires du Nord, for 1838-1839, says: — 

" There is no mistaking in this instance the style in which the 
more ancient stone edifices of the North were constructed, — the style 
which belongs to the Roman or Ante-Gothic architecture, and which, 
especially after the time of Charlemagne, diffused itself from Italy over 
the whole of the West and North of Europe, where it continued to 
predominate until the close of the twelfth century, — that style which 
some authors have, from one of its most striking characteristics, called 
the round arch style, the same which in England is denominated Saxon 
and sometimes Norman architecture. 



f" 



'« On the ancient structure in Newport there are no ornaments re- 
maining, which might possibly have served to guide us in assigning 
the probable date of its erection. That no vestige whatever is found 
of the pointed arch, nor any approximation to it, is indicative of an 
earlier rather than of a later period. From such characteristics as 
remain, however, we can scarcely form any other inference than one, 
in which I am persuaded that all who are familiar with Old-Northern 
architecture will concur, that this building was erected at a pe- 
riod DECIDEDLY NOT LATER THAN THE TWELFTH CENTURY. This re- 
mark applies, of course, to the original building only, and not to the 
alterations that it subsequently received ; for there are several such 
alterations in the upper part of the building which cannot be mis- 
taken, and which were most likely occasioned by its being adapted in 
modern times to various uses; for example, as the substructure of a 
windmill, and latterly as a hay magazine. To the same times may 
be referred the windows, the fireplace, and the apertures made above 
the columns. That this building could not have been erected for a 
windmill, is what an architect will easily discern." 

I will not enter into a discussion of the point. It is suffi- 
ciently well established for the purpose of a ballad ; though 
doubtless many a citizen of Newport, who has passed his days 
within sight of the Round Tower, will be ready to exclaim, 
with Sancho : " God bless me ! did I not warn you to have 
a care of what you were doing, for that it was nothing but a 
windmill ; and nobody could mistake it, but one who had the 
like in his head." 
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"j&peak! speak! tfjou fear* 
tul guest! 
3SU)o, tuitfi tljp fjolloto breast 
j&till in ruoe armor crest, 
Contest to oaunt me! 
HBtrapt not in (Eastern balms, 
But toiti) tl)t> flesbless palms 
, j&treteljeo, as if asking alms, 
Why oost tbou fjaunt 
me? w 




9Ttjen, from tfjosc cavernous cpes 
pale flashes sccmcD to rise, 
3-s toljcn tlje jllortljern skies 

(BIcam in December; 
&nb, like ttje water's ftoUi 
(Sinner December's snoto, 
Came a cull boice of tooe 

Jfrom tije heart's chamber. 
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E toas it Diking olt) ! 
jttp oecos, tl)ou0l) mauifolfc, 
flo jpfcalo in song ljas tolb, 

flo ^ag;a taugfrt tljee! 
JTakc fjeco, tijat in ti)i> terse 
iEljou oost tlje tale rehearse, 
(Bse oreac a oeao man's curse; 



jfor ttjis I sougljt tl>ee. 



ill 



"0ft to t)ts frozen Jair 
ffraekeo I tt)e 0ri0jp bear, 
iffittjile fifom mp patt) tt)e bare 

jf ieo like a stjaooto ; 
Oft tl)rou0t) ttje forest Hark 
jfoilotoeo tlje toere*tooif'0 bark, 
fltntii ttje soaring iark 

£ang from tije meaooto* 



/ 








"But ur|)cn E oilier greto, 
Joining .t rorsair's rreto, 
O'er tfjc Dark sea E fleto 

tillitlj tije numuoers. 
®ttio urns tlje life toe lei; 
jttitnp ti>e souls tl)«tt spec, 
jHiinp tlje ljcarts tl)at bJeo, 

■Pn our stern oroers. 
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IX 

"I toooeb tlje blue*epeb maib, 
PieJbing, pet Ijstif afraib, 
&ttb in tlje forest's sljabe 

*Our botos toere pii0i)teb, 
<9tnber its looseneb best 
jfluttereb l;er iittie breast, 
3£ike birbs tottljin tljeir nest 

Bp tlje Ijatok frigljteb. 
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"3Bri0t)t in tjer father's Ijali 
j$I)iclos gieameo upon tiie toall, 
3£out) sang tijc minstrels ail, 

Chanting ljis tylorp; 
ttjen of 0J0 Sjiloebrano 
E askeo Ijis oaiuyliter's l;ano, 
iHute bio tiie minstrels stano 

fto tjear mp storp. 




/ 




"Mjilc tlje broton ale Ik qiuffrti, 
WS§ 3£ouo tljcn t\)c djampion kugljcOf 
( ; fJ\Kl ^nS its tl)c toino--mtsts toaft 
fh^7j\ £1)f sca*foam brigljtlp, 
^ j&o tfjc louo litugl) of srorn, 
Out of tljosc lips unsljorn, 
i I ; 1 tf jfrom tlje beqj orinkinsr-ljoni 
|f|l|§ Plcto t\)c foam ligijtlp. 
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"ftljen Jauucl)eb t\)tv to tlje blast, 
Bent like a reeo eaef) mast, 
pet toe toere (gaining fast, 

Mjen tlje toino faileo us; 
&no tuttij a suooen flato 
Came rouno tfjc gustp jefcato, 
£o tljat our foe toe sato 

itiiugl) as Ije tjaUeo us. 



!> 



V 



m 




'V 



i 



t* 




f\T\ jl iDeati) ! teas tije ijeimsnun's tynJ, 
; Pjf. — y J Dtitti) toittjout quarter! 
i \ ; ..w f^KkiEili*sl)ii)g tottlj iron keel 

l^triufc toe 1)cr ribs of steel ; 
k Boton ljer bhtck tjulk oio reel 
JTtjrouo;!) ttjc black toater! 




XVII 

3Ft)ree toeek© toe toesttoaro bore, I 
;&no totjeii ttje storm toas o'er, 
Ciouo4ike toe sato tlje sljore 

^tretcijtog to Jeetoaro; 
Cljerr for mp Jaop's botoer 
Sutlt £ tt)e lofty totoer, 
§\®tt)u!), to tijis berp tjour, 
£tanos looking seatoarfc. 




XVIII 

3Tb ere litoeo toe manp pears; 
Ctnie orieo ttje maiden's tears; 
j&fyc tai forgot ljer fears, 

jptje teas a mother; 
Deatij eJoseo tjer miJb blue epes, 
Itnoer tijat totoer slje lies; 
jfle'er sljaii ttje sun arise 

On suet) another! 
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"$tiU greto mp bosom tljen, 
£tiJJ as a stagnant fen! 
fateful to me mere men, 

Clje sunlight ijatefnL 
En tfje bast forest Ijere, 
CJao in mp toarlitce gear, 
jfelJ I upon mn spear, 

0, oeatlj teas grateful! 
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"ftljus, srameo toitt) manp stars 
■Bursting tljrsr prison bars, 
Sip to its natiiie stars 

|Ep soul asrenoeol 
STijere from tlje flounng botol 
JOeep orinks ttje toarrior's soul, 
£koai! to tlje J2ortl)lanol skoal!" 

— fttjus tlje tale rnoro. 



j?tote* 
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TO THE LAST STANZA. 

Skoal! 

In Scandinavia, this is the customary salutation when drinking a 
health. I have slightly changed the orthography of the word, in order 
to preserve the correct pronunciation. 
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